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involved, thry ale diagranmed on a
sepatate sheet by rhe lighting progran-
he. These derailed plo$ cane in
incred;bl) handy. nor so nuch fof
Lubezk, bur for addirional pholosra
phy conducred by Roben Yeoman.
ASC, and secondrnit DP Amy
Vincenr,AsC. (Because Lubezki had a
pior commitheni onTerrene Malick\

The Neu W/oid, he had 6 learc Lemo"J
Sr.f.'a fewweeks eaLb,

Barnes construc$ his plots after he
receives ahxndd.aM sketch fron rhe
ser rhar deta;ls rhe set ligh$ and stas,
ing. He c€a.es them using layers in
Corel Draw, since he has a graphics
background aDd likes ro cu$on-desisn

srxphic elenenis. For le$ graphicy

MerylStreep stars ar Aunt Josephine in

nnrded p.ogranners, Banes recom-
nends sofrware thar conrains ns own
ihage banls, su.h as Diehl craphsofti,
Vecror worLs, Casr Softwre: VrYsI
\rYG, ard Sofrl,lor, a prinarity 2D
CAD progran from Crescit Softvare
thar has 3D pre{isualizadon qualiries.
Of dle rhree, Barncs prefer \XrYSl-
\ryG because n allows a lishrnrg pro,

sranner ro plus ihe lighdngconsole in
ro rhe conpurer and nanipulare vhrual
ligh$ on rhe conpurer screen b), Iveak
ing krobs on the iishdns console.

So specialized ae Bames\ skills, aDd
so derailed his lighrins plo$, thar DPs
and gaffen specifically requesr hin.
Vsual effects companies love lis plos,
he says, because rhey can use rhem to
.ecreate on'ser lighring ni CG. "The

ivhole .onpurerized lighling plot thing
has evolred h'o a kind ofjob descrip-
don, says Barnes. Funry enough,
fiere ere a lor ofus lighrhs progren,
mes doins plors, and rhe ones doins
plots are gerting the bestwork because
DPs look for rhat knld ofpackage." I

Dedra Maryan ht! uitftn fot 
'wned,

Ftaln dhduth ndgd.i"e. she's beeh 4
cdmtu apntor fat ABC, CBS dk,l
Torota. Ofl Lenony Snlcket Deaxa
worked in the caneta departmenr as an
dsi$a,t to L ba.hi. She !tretrhed ,he ligh,
i"ss.henitufor ed.h $ot, a con?iled
Lemony Snicketi li?h'i,s ?lot boohr.

Soup to Nuts Lighting Setups
Lubezki shot on Kodak's Vision2 5218 f i tm with panavision plar inum
and Lightweight cameras, using a 1.85:1 Super 35 aspect.at io to give
the vis ua l-effects team a larger Dtto workwith. He used primo qjass
hom Panavision, espe(ially cloee-focus primos thar a owed him 1; qet
beaut i lu l  wide.angle ehots with a(rors in to<us mere inches from ihe
lens. To mimic real i ty,  he often l i t the f i lm with one pr imarv source-
sometimes a v€rylarge one. H;ssour(etwere usua y 20K5, iometimes
three or four ofthem, often with a combinatjon of Opat Frost (Lee fil-
ter #410) and White Dif iusion (Lee f i l rer #2.16).  The t iqht was {urther
di f fused through rwo trames, t2 by I2 or t2 by 20 f ;et  in size. The
first{rame was a Light crid Cloth (Lee fitter#432)rhat mad€ the ljohr
very even and soft, explains tubezki. The se(ond frame was a Fu 

 

Grid
Cloth (Lee {ilt€r#430) that made it even solter. ,,And the ctoser that
Ithe Full Gridl is to the faces of the actors,,, he says, ,,the softer it
looks, and th€ less shadowswe see.,,

Th€ most challenging lighting selup on lemory Sricket was Count
Olaf 's house. B€cause th€ set encompassed both the inside and ou1-
r id€ of the house, that entai ted recreat ing one very targe pr imary
lrgntsour<e . thesun.Becaure t l ,esetwae50large, Lubezkidivided
up the lighting into "layers,,- different tighting for the exterior, rhe
interior and the actors themselves. ,,lJsually, we ge ed the tights out-
side to mak€ the exter ior s l 'ght ly cooter than the inter ior,  but that
required a lotofprep.We ako used dimmersto control the exter ior
layers-the garden, Jor example, orthe path around the house,, ,he
5ays, Another trou blesome area was,,the west side o{ the hous€, with
its bigr /;ndows. And, o{course, we had to tjght the actors separatety
from the ambient light. This made the shot incred ibly .omplex.,,
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